THE COMPLETED WORK OF ART 


Think about the oeuvre (complet) of an artist whose 
work you know well who has been dead for at least 
twenty-five years. (Pause) Why have you chosen the 
oeuvre that you have? Do you often think about that 
body of works? In choosing that body of works did 
you first think about the works themselves or did you 
first think about the creator of those works? How 
many (what percentage) of the works in that body of 
works of art have you appreciated aesthetically? Which 
of those works of art did you first appreciate aes- 
thetically? How many (what percentage) of those works 
of art have you appreciated aesthetically more than 
once? Which of those works of art was the first that 
you appreciated aesthetically more than once? How 
much time elapsed between your first aesthetic appreci- 
ation of that work of art and your second aesthetic 
appreciation thereof? Which of those works of art 
have you appreciated aesthetically the most number of 
times? Why have you been attract-ed to that work of 
art more often than to any other work in the oeuvre 
in question? How iong did the creative life of the 
artist in question last? During what period of his 
or her life-time did the artist in question create 
his or her most important works of art? How well 
known is the body of works in question by the edu- 
cated public who are interested in works of art at 
the present time? Is that work of art in the body 

of works of art in question that is the most well- 
known by the educated public who are interested in 
works of art at the present time the most important 
work of art in that oeuvre? What percentage of the 
works of art in the oeuvre in question were known by 
the contemporaries of the artist in question? Can 
you identify particular creators of works of art who 
have been influenced so to speak by the body of works 
of art in question? What are most of the works in 
the oeuvre in question about? What are the most re- 
markable structural characteristics of all of the 
works of art in the oeuvre in question? In what ways 
are the works of art in question structurally similar 
to other works of art that were created by the con- 
temporaries of the creator in question? In what ways 
are the works of art in question structurally similar 
to phenomena that are autonomous and nonaesthetic/ 
nonautonomous and aesthetic/nonautonomous and nonaes- 
thetic that were brought into existence by the con- 
temporaries of the creator in question? Are you at the moment 
thinking about the oeuvre in question or about its creator? 





